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Thus in the Christian East there arose between the
thirteenth and the middle of the sixteenth century a great
artistic movement which displayed its real originality in
many remarkable creations. It was the final effort of this
Byzantine art which after the middle of the sixteenth century
was gradually to become fixed in what has been called a
'hieratic' immobility, in a lifeless repetition, from which
there was no escape. The technical handbook known as
The Painters Manual clearly shows the importance of the
place that workshop formulae were henceforth to take in
the creation of works of art. Such manuals, dignified by the
famous names of Panselinus and Theophanes of Crete, ex-
isted from the sixteenth century. But before it reached this
decadence Byzantine art had had a glorious existence for
many centuries. It was by no means, as has often been said
of it, a stagnant art, incapable of self-renewal, nothing more
than the imitation during a thousand years of the works of
those artists of genius who in the fifth and sixth centuries
had given it a new form. It was a living art and, like every
living organism, it had known development and transforma-
tion. At first in Justinian's century, then under the Mace-
donian and Comnenian Emperors, and again in the time of
the Palaeologi, it knew successive periods of incomparable
brilliance, each with its own characteristic differences. Not
only so, but throughout every phase of its history it exercised
a profound influence upon the world without. Such was
Byzantine art, and for this reason it must always remain one
of the most remarkable aspects of Byzantine civilization and
one of its lasting glories.
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